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Brooklyn Community Chorus
2026 Spring Concert Program Notes

Vesperae Solennes De Confessore (Solemn Vespers for a Confessor), K. 339
This is a sacred choral composition written by Wolfgang Amadeus Mozart in 1780. It is scored for SATB choir,
soloists, and full orchestra. Today’s performance will be with chamber orchestra.

The composition was written for liturgical use in the Salzburg Cathedral. The title “de confessore” was not
Mozart's own, and was added to his manuscript later. This, along with “solennes,” suggests that the work is a
full-length version of the prayer service and was intended for vespers held on a specific day on the liturgical
calendar of saints (confessors), rather than just a small-scale daily vespers service. However, the saint in
question has not been conclusively established, and may not have existed. This was Mozart's last choral work
composed for the cathedral.

It is divided into six movements; the first three are scored in a bold, exuberant manner, contrasting with the
strict, stile antico counterpoint of the fourth movement, and the tranquility of the fifth movement. The
Magnificat sees a return to the style of the opening three movements.

Blackbird

The popular Beatles song Blackbird is said to have been inspired by the 1963 Little Rock church bombing,
where four little girls were killed. This 1968 composition addresses the racial injustice in the South during the
Civil Rights movement and envisions a Black woman as a blackbird. Paul McCartney writes “I had in mind a
Black woman, rather than a bird. Those were the days of the civil rights movement ... so this is really a song
from me to a black woman experiencing these problems at that time. Let me encourage you to keep trying, to
keep your faith; there is hope.” This free-form arrangement by Paris Rutherford implies a sense of freedom with
the lyric: “fly, just fly”.

Doo, doo, doo ee ay... day oh ...

Blackbird singin’ in the dead of night

Take these broken wings and learn to fly

All your life you were only waiting for this moment to arise.
Yeah, yeah ...

The day you sing and take these old wings and fly.

Blackbird singin’ in the dead of night

Take these sunken eyes and learn to see

All your life you were only waiting for this moment to be free.
Blackbird fly, blackbird fly ...

You were always waiting for the moment you could fly, fly, just fly.

Doo, doo, doo ee ay... day oh ...

Blackbird singin’ in the dead of night

Take these broken wings and learn to fly

All your life you were only waiting for this moment to arise.
Blackbird sing. Moment s here, blackbird sing.


https://en.wikipedia.org/wiki/Vesperae_solennes_de_confessore#cite_note-1

Tangueando

Written by the renowned Argentine composer Oscar Escalada in 1990, this piece consists of 21 short sections
with lyrics composed entirely of meaningless function words. These words layer upon each other in different
rhythms, creating a unique choral sound. It is entitled Tangueando because its rhythms are inspired by
Argentinian Tango, adapting a fast-paced dance beat and meshing it with overlapping lines of texts. The singers
mimic the glissando of string instruments and the sound of plucking strings, suggesting the sound of a Latin
orchestra.

For the Beauty of the Earth

For the Beauty of the Earth was commissioned in 1980 by the Texas Choral Directors Association. The poem
was written by the hymnodist and poet Folliot S. Pierpoint (1835-1917). In it, Pierpont wrote about his
experience of feeling blessed when he looked at the English countryside and reflected on the beauty of the
earth, of "each hour of the day and of the night", and of "the joy of human love".

For the beauty of the earth, for the beauty of the skies
For the love which from our birth over and around us lies
Lord of all, to thee we raise this, our joyful hymn of praise.

For the beauty of the hour of the day and of the night
Hill and vale and tree and flower, sun and moon and stars of light
Lord of all, to thee we raise this, our joyful hymn of praise.

For the joy of human love, brother, sister, parent, child
Friends on earth and friends above, for all gentle thoughts and mild
Lord of all, to thee we raise this, our joyful hymn of praise.

For each perfect gift of thine to our race so freely given
Graces human and divine flow'rs of earth and buds of heav'n
Lord of all, to thee we raise this, our joyful hymn of praise.

The Rose

Ola Gjeilo’s The Rose is a lyrical setting of the poem by Christina Rossetti (1830—-1894). It was commissioned
by Chorus Angelicus & Gaudeamus and features on Gjeilo's 2017 album Winter Songs. The piece has been
described as a "soaring," "meditative," and "intimate" composition, featuring a flowing piano accompaniment.
The piece moves from a tender, introspective opening to a powerful, operatically influenced climax. It

showcases Gjeilo’s typical style: lush, harmonic, and cinematic.

The lily has a smooth stalk, will never hurt your hand;
But the rose upon her brier is lady of the land.

There s sweetness in an apple tree, and profit in the corn;
But lady of all beauty is a rose upon a thorn.

When with moss and honey she tips her bending brier,
And half unfolds her glowing heart, she sets the world on fire.



Hallelujah

Leonard Cohen's Hallelujah, released in 1984 on his album Various Positions, is a secular hymn blending
biblical imagery with themes of broken love, despair, and redemption. Written after a difficult creative period, it
required over 80 draft verses to create. The lyrics refer to a biblical musical progression (the “secret
chord)—"The fourth, the fifth, the minor fall, the major lift"—which aligns with the chords F major, G major, A
minor, and F major used in the song. Cohen described the song as a "Hallelujah" to the world, a reconciliation
with its inevitable mess and conflicts. The lyrics also mention King David playing for the Lord, Hagar in the
night, and Bathsheba. This a cappella choral arrangement is by Ethan Sperry.

Now I've heard there was a secret chord
That David played, and it pleased the Lord
But you don't really care for music, do ya?
1t goes like this, the fourth, the fifth

The minor falls, the major lift

The baffled king composing Hallelujah.

Hallelujah...

Your faith was strong but you needed proof
You saw her bathing on the roof

Her beauty and the moonlight overthrew ya
She tied you to a kitchen chair

She broke your throne, and she cut your hair
And from your lips she drew the Hallelujah.

Hallelujah...

You say I took the name in vain

I don't even know the name

But if I did, well, really, what's it to ya?
There's a blaze of light in every word
It doesn't matter which you heard

The holy or the broken Hallelujah.

Hallelujah...

1 did my best, it wasn't much

I couldn't feel, so I tried to touch

I've told the truth, I didn't come to fool ya
And even though it all went wrong

I'll stand before the Lord of Song

With nothing on my tongue but Hallelujah...



O! What a Beautiful City

This traditional Spiritual emerged from the African American experience of enslavement. Used for both
religious expression and to build resilience, “Twelve Gates to the City” symbolizes entrance into Heaven as well
as moving towards a better existence. Interpreted in the broader tradition of freedom songs, it was often used
during the Civil Rights Movement and was popularized by artists such as folksinger and activist Pete Seeger.

Halleluia! Halleluia!...

O what a beautiful city...
Twelve gates to the city, Halleluia!

Have you heard about the city?
The streets are paved with gold!
Have you heard...

Tvelve gates to the city, Halleluia!

Three gates in-a the east!

Three gates in-a the west !

Three gates in-a the north!

Three gates in-a the south!

See those gates of pearl,

Open to all the world.

Twelve gates to the city, Halleluia!

O what a beautiful city...
Tivelve gates to the city, Halleluia! Halleluia!
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